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Professor G. Pettinato, in his address to the SBL/ASOR plenary session in St. Louis
on October 29, 1976, suggested raising the date for the Early Bronze stratum at Tell
Mardikh and the many thousands of tablets of the royal archive from EB 1V to EB III
(ca. 2500 B.C.). The evidence for this change is largely based on the internal evidence
of the texts found atEbla and their similarity to the tablets of Fara and Abu Sal'fibikh.2
Moreover, in 1973 Professor W. W. Hallo suggested that the date for the Fara Period
should be lowered to about the time of Ur-Nanshe, or perhaps one or two generations
later: ca. 2500 B.C.3 It appears that the evidence is pointing toward the conclusion that
the texts from Tell Mardikh and those from Fara and Aba Salabikh are approximately
contemporary.

The Fara Period is now being recognized as the earliest flourishing of Sumerian litera-
ture. Along with the student exercises, word lists, and lexical texts are an increasing
number of texts which can be legitimately designated as literature.* Among these various
types of texts is a growing body of evidence which indicates that the epic cycles concern-
ing the First Dynasty of Uruk were already in the process of being composed, and it may
no longer be necessary to postulate merely an oral tradition concerning Gilgamesh prior
to the Third Dynasty of Ur.”

Until the Tell Mardikh discoveries, the earliest occurrence of the name Gilgamesh was
in a god list at Fara where it is written d gi§-bil-pab-ga-mes.0 Now Professor

1 1 wish to thank Professor Robert D. Biggs for reading this paper, and especially for his suggestions
concerning my transliteration of AbS 327. He does not necessarily agree, however, with my interpreta-
tion of this enigmatic text,

2 According to Pettinato, the script at Tell Mardikh is of the Fara type, and the syllabary appears
to be pre-Sargonic. Cf. G. Pettinato, ‘‘Testi cunciformi del 3. millennio in paleo-cananeo rinvenuti
nella campagna 1974 a Tell Mardikh = Ebla,” Orientalia 44/3(1975), 364. Pettinato also stresses the
growing number of texts found atEbla which also have been identified at Fara and Aba Salabikh.

See also Paolo Marthiae, “Tell Mardikh:The Archives and Palace,” Archacology 30/4 (1977), 252-53.

3 W.W. Hallo, “The Date of the Fara Period,”’ Ovientalia 42 (1973), 228-38.

4 For a discussion of the literary texts at Fara and Abu Salibikh, see R.D. Biggs’ introduction in
Inscriptions from Abu Salabikhk (Chicago, 1974).

5 J.D. Bing, ‘‘On the Sumerian Epic of Gilgamesh,” JANES 7 (1975), 1—-11, esp.
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Pettinato has kindly informed me that Gilgamesh may also occur atEbla in a standard
sized tablet of twenty columns with the incipit gu 4 an, “The Bull of Heaven.” In this
text the name is written d b i ! - ga-me-ec¢$§. Until this text is published, little more can
be said about Gilgamesh in the Fara Period except that he was already deified, and seems
to have figured in a developing literary tradition.

There is further evidence, however, that the epic heroes of Uruk were finding their
way into literature aboutr 2500 B.C. Lugalbanda, Gilgamesh’s father and the subject of
another Sumerian epic, had also achieved deification by the Fara Period. He appears in
a god list from Aba Salabikh.” Moreover, Lugalbanda occurs in at least two texts of a
literary nature also at Abii Salabikh. First,in the Z 4 -m 1 Hymns 9Lugalbanda follows
immediately after dNinsun, his wife and the mother of Gilgamesh.8

The second literary text is an exercise tablet, and may have a direct bearing on the oral
and literary tradition out of which the Sumerian Epic of Gilgamesh was ultimately com-
posed. This difficult text seems to begin with an episode involving Ninsun and Lugalbanda.9
At the conclusion of this episode, the goddess Inanna appears:

V. l.ldlln[anna] In[anna]
2. més-$¢ mu-gin approaches the prince,
3. Lugal-ban-da Lugalbanda
4. en-ra ki-za mu-ag,(NA) (saying) ‘I shall make a place of
stone for the en.”
5.en Lugal-ban-da En Lugalbanda
vi. 1.inim mu-gig-gig replies:
2. ninda-zu tdm kur-ta “Your provisions brought from the land
3. ug _c!ug4-ga are being cared for.
4.2 nun si-mu-sé-si (To you) I direct noble water,
5. ninda kul[r si-mu-sd)-sa Bread of the land 1 direct (to you).”
vii. 1. Lugal-ban-da kisal-bar-%¢ Lugalbanda to the outer court
2.im-ma-ta-e went out.
3.[/1ilm ¥%ub x x [Railn falls. ...
4. im a nun 3ub Rain, noble water, descends.
5.6 80U x[....1] Ahouse........
6. L. ] [ ]

6 See W. G. Lambert, “Gilgame$ in Religious, Historical and Omen Texts and the Historicity of
Gilgames," in P, Garelli, ed., Gilgame¥ et sa Légende (Paris, 1960), 48, and note 3.

7 Biggs, Abit Salabikh Tablets, No. 82, col. vi.

8 Ibid., No. 268, lines 84 and 86.

9 Ibid, No. 327, and briefly discussed by Biggs in ““The Aba $alabikh Tablets A Preliminary
Survey,” JCS 20 (1966), 85. In this text Lugalbanda is written without thedin gir, and in one
instance has the title e n: v. 4~5. One passage seems to link this text with the lines in the Zi-mi
Hymn devoted to Lugalbanda. Ab$ 327, vili. 4—6 reads: Lugal-ban-da luh-ha
fbag'ub-{nunl.... The Za-mi Hymn (AbS 268, 85—86) reads: bay, amar kua ub
nun Y9Lugal-ban-da za-m]}, “The House of the pure calf, the Ub-nun, Lugalbanda be
praised.” Biggs, Abu Salabikh Tablets, 54, takesam ar ko asan epithet of Lugalbanda. Presum-
ably ub-n unisin apposition to b a 4.
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viii. 1. ¢% lal im-ta-¢ went out from a dwelling of honey.
2.9LAMA nin-sin The goddess Ninsun,
3.ulyg-ni a-rd-"ba' ki-MUNU? her shining upon that journey(?) . . ..
4. Lugal-ban-da Lugalbanda
S.lub-ha who purifies
6.ha4 ub-[pun] ULZ?.... the House Ub-[nun] ....
7.dInan[na] Inanna
ix. 1. Lugal-ban-da-ra to Lugalbanda
2.inim mu-gig-giy replies:
3.dam-za kur-ta mu-tum “Your wife from the land I have taken.
4, dam nu-mu-da (As your) wife, [ shall not leave.
5. giS(SAL+NITAH) d-"dr? Upon having sexual intercourse,
6. duyg-me tab-zu I shall be sweet as your companion.
7. 83-du 19 ma- dug 4 (Thus) does (my) sweet heart speak for me.”
X. 1. 50(!) gis (They) mated 50 times. 11
.im a-[oun} €-za mu-3ub Rain, noble water, upon your house descended,
3. kisal-bar LAK 736 ma-¢-I¢?! Into the outer court of the house? he brought
Bl b gt ol g (] e L, v e et
5.(1lm imigub The rains fell.

This exchange between Inanna and Lugalbanda is rather similar to the dialogue between
Ishtar and Gilgamesh at the beginning of tablet V1 in the Gilgamesh Epic. Compare
v, 5—vi. 5 above with GE V1, 27-32 as it is amended and restored by 1. M. Diakonoff: 10

27. [lasakilki] akla simat ilati
28. lkurunna lusqikli simat Sarriiti

s P At {i8Y tal'il
) e S R e g | luSpuk
L3 | lustabllipa naplaptu

32. lana afSuttyama) ul abpazki
{1 will (gladly) feed thee] with bread fit for godship,
[1 will (gladly) give thee wine to drink] fit for kingship,

[Twill....],1will pour [granaries full with barley(??),]
[....Iwill clothe you in a costly] garment,
[Ea-ae iy but as my wife] I will not take you in marriage!

An even more striking parallel can be found between viii. 7—ix. 7, and GE VI, 6—9:

ana dumgqi Sa dGilgd?ne§ ina ittasi rubiitu “1tar
alkamma dGilgﬁme§ 2 ha'ir atta

inbika iasi qhsu gisamma

atta li mutima anaku li asatka

Glorious Ishtar raised an eye at the beauty of Gilgamesh:
"Come, Gilgamesh, be thou (my) lover!

Do but grant me of thy fruit.

Thou shalt be my husband and I will be thy wife . . . 1

©® NS

10 In a review article: Bi. Or. 18 (1961), 63.
11 See Thompson, Gilgamish, 38. The translation is Speiser’s in ANET3 84,
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On the other hand, the story in AbS 327 apparently did not form parrt of the established
literary repertory in the Fara Period.12 Itis written on an exercise tablet, and was probably
either composed by a scribal student or dictated to the student by a teacher. In any case, it
is very likely that the story of this text constituted part of an oral tradition concerning
Lugalbanda just a few generations after his reign in Uruk. It has also been suggested that the
archaic literary texts in general may have been written not so much for literary purposes,
but rather “as a memory aid to scribes already familiar with their contents.” 13

The accumulating evidence, theretore, indicates that the rulers ot Early Dynastic 11
Uruk were already becoming subjects of literary interest in the Sumerian scribal schools
of the Fara Period. Such an early date for an inchoate literary tradition concerning
Lugalbanda and Gilgamesh enhances the possibility that the stories about these rulers re-
flected the cultural concerns and historical issues of ED 1 which is the main thesis of my
article in JANES 7 (1975), 1-11.

The apparent neglect of these earlier Sumerian cultural issues in the Akkadian versions
of the Gilgamesh Epic now appears to be the result of a conscious revision of the Sumerian
epic in order to emphasize the themes which were of a more universal interest, or to intro-
duce new ideas and motifs reflecting cultural concerns which were more germane to the
historical experience of the Babylonian society.

12 For some general remarks concerning the exercise tablets at Abd Saldbikh, see Biggs, /CS 20
(1966), 85.

13 Biggs, “An Archaic Sumerian Version of the Kesh Temple Hymn from Tell Aba Salabikh,” ZA
61 (1971), 191, note 5. Also see M. Civil and R. D. Biggs, ‘‘Notes sur des textes sumériens archaiques,”
RA 60 (1966), 13.



