THE BANQUET MOTIFS
IN KERET
Murray Lichtenstein AND IN PRUVERBS ]

The description of Lady Hurriya's banguet in the
Ugaritic legend of King Keret (III K:4-6) is paralleled struct-
urally and, to some extent, semantically by that of Wisdom's
banguet in the 9th chapter of the book of Proverbs. Moreover,
the structure of these two banquet descriptions may be thought
of as a reflection of a conventional literary motif. The
motif in question is comprised of two basic elements: (I)
the preparation of the banquet; (II) the summoning of the guests.
The apparently fixed sequence of these two events in our two
texts, and not merely their inclusion in each, is taken here
@s an especially significant feature. 2Analysis of the two basic
elements reveal further literary characteristics which them-
selves reflect individual motifs appearing within the frame-
work of the more general motif. These, again, involve both
the inclusion of specific events, and their appearance in a
fixed sequence.

The present study endeavors to discuss selected
features of the two parallel texts in terms of the broader
banguet motifs which they reflect. To this end, comparative
material from several other banquet descriptions in ancient
Near Eastern literature will be presented. It should, however,
be stressed from the outset that no claim is being made for
the existence of a single, uniform literary motif to which
all banquet descriptions in the literature of the ancient Near
East necessarily conform. Rather, the focus is upon recognition
of several different motifs which may appear in a variety of
combinations. Further, our use of the term "motif" implies
only an attested literary pattern, or convention, not a rigid
canon from which there can be no departure.

The passages in question from Keret and Proverbs
9 may be structurally analyzed as follows:

Murray Lichtenstein is a graduate student in the Department of Middle East
Languages and Cultures.
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III K 4:15-20, 26-281

I. The preparation of the banquet

ttbh ¥mn [mjx[i]h
tpth rhbt yn

IT. The summoning of the guests

<lh trh t8<rb
<1h tS8<rb zbyh

tr bbr rbt

hbr trrt

[wt]<n mtt hry
[1lhjm 18ty shtkm
[dbh 1]krt belkm

Translation2

I.

She prepares the fattest
of her [stall-fed-ones];
She opens a jar of
wine-.

IT.

Into her presence she
causes his peers to
come,

Into her presence
his barons she
causes to come:

......... R I R A N

[And] Lady Hurriya [dec]lared:

"[To ealt, to drink have I
summoned you:
Your lord Keret [hath
a sacrifice]."

Lichtenstein: The Banquet Motif

Proverbs 9:2-5

712D nnav
73°7 noon
ninbw 720y R

XIpn Anayl anvwe
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737 707 Dy OB
1% aapx 1% aon

*anba 1rnb 2%
"NoTm 17°3 1nw)

She has slaughtered her
beasts,

she has mixed her wine,5

she has also set her table.®

She has sent out7her maids
to call8

from the highest places in
the town,

"Whoever is simple, let
him turn in here !"

To him who is without
sense she saysg,

"Come, eat of my bread
and drink of the wine
I have mixed."
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The sequence of preparation-summoning which is
evident in the structure of both texts, 1s encountered in
several other ancient Near Eastern banguet descriptions.

In the Ugaritic Baal epiclo, for example, a lavish banquet,
prepared to celebrate the completion of Baal's palace Oa,
is described as follows:

1. Cf. the repetitions in IIIK 5-6 (reconstructed).

2, Translation of these two texts, and of all which follow, are the stan-
dard ones. No attempt has been made here to translate amew any of the
texts cited. To have done so would have involved both the reader and the
writer in numerous philological problems, which, though interesting in

and of themselves, are not directly related to the interpretation offered
here. For Keret: H.L. Ginsberg, apud J,B. Pritchard (Ed.), ANETZ, FI55%
p. 146b., For Proverbs 9 : Revised Standard Version.

3. C£. Job 32:19; also, Hesiod, Works and Days, 1l. 814-815. Note that
opening the jar of wine precedes the mixing, and is thus properly part

of the preparation of the wine; cf. Homer, Odyssey, II: 337-343, ITI: 388-
39%.

4, Given the sequence preserved in lines 4-9 (in the imperative), one
would expect here tsh Sbem trh // tmnym zbyh 'She summons his seventy
peers'" // "His eighty barons," Despite the fact that 1l. 4-9 form a
somewhat closer structural parallel to Proverbs 9:2-4, the repetition

in 11, 15-20 is employed, since the feminine verbal forms in the latter
make for a more dramatic parallel to the Proverbs passage. A close
parallel to the IILI form of <rb in the context of summoning to a banquet
is found in Enuma E1i3 III: 6, where the III form (imperative) of abaku

is used: ¥ubika a ana mahrlz " Summon. ..before me," CAD, vol. A, p. 5b.

5. "Mixing," not "drawing" of the wine is what is called for from the
context of preparation of the wine. Coupled with the philological
evidence for msk '"to mix," Dahood's translation "She has drawn" ( Ugaritic-
Hebrew Phllology, 1965, p. 64 ) is shown to be untenable. Cf,, e.g.

A. Heidel, The Babylonian Genesis, 1951, p. 30, n. 62.

6. Absent in the Keret passage. But see IIAB, 4-5: 35-37; IIAB, 3: 14-16.
GEss. Bag. Isa; 2L:55 Pg. 283:5;

7. Dahood explains this act as a dismissal of the handmaids, comparing it
to a similar action in VAB, D: 83-86 ( Proverbs and North West Semitic
Philology, 1963, p. 17 ).

8. Interpretations differ as to who is doing the calling. Thus, Dahood
translates: '"She dismisses her maidservants; She calls from the ridges

of the city's heights" (1b1d., pp. 16-18). It is surprising that no
parallel .is drawn by Dahood between Wisdom and Lady Hurriya in this con=~
nection, as such a comparison would be decidedly in his favor.

9. Dahood's translation "He who lacks sense, let him reflect upon himself,”
ignores the fact that a verbatim quote of her invitation follows.

10. IIAB, 6: 40-46.

10a. Note that in the Proverbs 9 passage the banquet description follows
notice of the construction of Wisdom's house (v. 1). See below, n. 36,
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tbh alpm [ap] sin
5gl trm [w]mria

il[m] =glm d[t] Bnt

imr gms 1[1'im
sh zhh bbhth

a(z]yh bgrb hklh

sh $b<m bn atrt

This Ugaritic passage alone,

Lichtenstein:

The Banquet Motif

He slaughters both neat
[end] small cattle,
Fells bulls [together
with | fatlings;
Rams (and) one-year-
ol[d] calves;
Lambs...k[i]ds.

He summons his bretheren
to his house,
His ki[nd]red within
his palace:
Summons Asherah's
seventy children.!l

however, would at

most allow for tracing the preparation-summoning sequence in
the Keret-Proverbs passages to a specific Canaanite proto-type:;
it would not allow for discussion of this sequence in terms of

a conventional literary motif.

Clearly, additional comparative

material is a methodological necessity.
The Akkadian myth of Nergal and Ereshkigallz,

for example,
side the Baal passage:

inuma ila iskund kiréta

ana ahatifunu Eregkigal

ifpurd mar Sipri

ninu ulu nurradakki

u atti ul t&lénnddi

Suprimma 1ilqd kurummatki

According to this description,

opens with an episode which may be viewed along-

When the gods prepared
a feast,
They sent a messenger
To their sister Eresh-
kigal, (saying):
"Even if we should
descend to thee,
Thou wouldest not
ascend to us.
(therefore) send
hither that some-
one maX get thy
meal."

the invitation

11. H. L. Ginsberg, op. cit., p. 134b.

12, Nergal and EreSkigal: 1-6.

Cuneiform Parallels to the 0ld Testament,

For a tramnsliteration see R. Rogers,
1912, p. 131,

13. Translation: A. Heldel The Gilgamesh Epic and 0ld Testament Parallels,

1949, p. 129.
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of Ereshkigal, despite the fact that she cannot attend, is
extended after the feast has been prepared. Similarly, in the
Hittite myth of Illuyankas the goddess Inaras prepares a
lavish feast, after which she extends a personal invitation to
her unsuspecting victim, Illuyankas.

Clearly, whatever the more mundane Sitz im Leben
of the preparation-invitation sequence be,l6.the fact that it
is included in banquet descriptions from several ancient Near
Eastern literatures should justify viewing both the notice of
the two events, and their sequence, as a distinct literary
element, or motif. Further, the appearance of this motif in
both Keret and Proverbs 9 may be seen as due to the influence
of a literary convention proper to banquet descriptions.

This suggestion appears all the more plausible
when it is recognized that the Keret-Proverbs banquet descrip-
tions have in common several significant features, in addition
to the preparation-summoning sequence, and that these features
are adequately paralleled in other ancient Near Eastern banguet
descriptions.

Thus, the verbatim presentation of the personal
invitation issued by both Lady Hurriya17 and Wisdoml8 may be
viewed alongside that issued by the goddess Inaras in the
Illuyankas myth:

"See ! I am holding a celebration.
Come thou to eat and drink."19

Also to be compared is the invitation (transmitted to a mes-
senger) issued by Anshar in Enlma Elish:

1i%3nu li¥kunu ina kireti 1li%bu Let them converse (and)
sit down to a banquet
a%nan 1ikulld liptiqu kurunna Let them eat bread (and)

prepare wine.

14, See the translations by A, Goetze ( ANETZ, pp. 125-126 ) and T.H.
Gaster ( Thespis, 1950, pp. 257-267).

15. For a biblical reflection of this sequence see Zeph. 1l:7.

16. E.g., the slaughtering and preparation of meat is a long process, and
so the invitation is extended only when the food is actually ready. Any
discussion, however, of either the more remote, or immediate origins of
the motifs discussed here is beyond the scope of the present study.

17. I1IK, 4: 26-28.

18. Proverbs 9:5.

19. Goetze, op. cit., p. 125b.

20, Entma E1is III: 8-9.

21, Translation: A. Heidel, The Babylonian Genesis, 1951, p. 30.
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Moreover, analogous exhortations to eat and drink are encoun-
tered in Ugaritic Poetry. In short, the presence of a some-
what formulaic verbatim invitation may be considered a distinct
element, or motif in ancient Near Eastern banquet descriptions.22

A further element common to the Keret-Proverbs
passages, which may likewise be analyzed as an ancient Near
Eastern literary convention, is the sequence of events in the
preparation of the banquet. There, the preparation of the
meat (=slaughter of the animals) precedes the preparation of
the wine (=mixing). It is interesting to note that the meat-
wine sequence is reflected in literary descriptions of serv-
ing and consumption, as well as preparation.23 The remainder
of this study will be devoted to the application of the banquet
motif principle to the interpretation of the meat-wine sequence.
That is, an attempt will be made to document some of the lit-
erary affinities of this element of the Keret-Proverbs banquet
description. At the same time, it is hoped that a useful per-
spective may be gained vis % vis the respective banquet des-
criptions cited in this connection.

The sequence of meat-wine in ancient Near Eas-
tern banquet descriptions seems to be a literary convention
of considerable antiquity and wide distribution.24 This seg-
uence has several analogues in Ugaritic poetry, for example.
In the Baal epic25 there is a rather lengthy banquet descrip-
tion which includes the following passage:

22, cf.,, e.g. SS: 6; IIAB, 4=5: 35-38,

23. Note a particularly glaring exception to this sequence with reference
to serving in IIIK, 4: 24-25. The "bowl" (Ugaritic s:) clearly refers to
a wine (liquid) receptacle, rather than to any type of meat platter (cf.
VAB, B: 32; I*AB, i: 21 where s< // ks). The idiom yd bs: 8lh may be
compared to the recurring Homeric formula ‘they put their hands to the

good things that lay ready before them" (cf., e.g. Odyssey I: 149; trans-
lation; R. Lattimore, The Odyssey of Homer, 1967, p. 31), as well as to

the Sumerian "The king put a hand to the food and drink" ("Hymn to Inanna",
translated: S.N. Kramer, Expedition, 1962, vol. 5, No. 1, p. 30).

24, Aside from consideration of the Mesopotamian, Ugaritic and Hebrew
material, it should be borne in mind that Homer employs the same sequence
in banquet descriptions, and does so with marked regularity (cf., e.g.
Odyssey I: 106-112; II: 55-58; IV: 55-58; 620-624; IX: 5-10; 161-162; X:
184; 467-468; XX: 247-256). Gordon's brief remark on our passage from
Keret ( The Common Background of Greek and Hebrew Civilization, 1964, p.
148) that "the feast is built around meat and wine, quite as in the Homeric
tradition. Fruits and vegetables ( however much they were eaten in daily
life) play no role at the festive board" gains in significance when the
meat-wine sequence is viewed as a literary convention.

25, IIAB, 6: 57-59. Cf. IIAB, 3: 41-44 (restored); I*AB, 4: 13-16 (restored).
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25
wpqg mrgtm td They sate them with fat-
ness abundant,
bhrb mlht gs [m]ri With tender [fat]ling
by bounteous knife;
tSty krp[nm yln While drinking the [wine]
from [flag]ons,
[bks brs dm <sm] [From gold Sop the blood

of vines].

While this passage is not without difficulties, 27
the sequence td//qs mri - yn//{dm <sm] is clear. A similar
passage, also from the Baal epic®®, employs the meat-wine
sequence as follows:

gm ytr wySlhmnh He rises...and gives him
to eat.

ybrd td lpnwh He cuts the fat meat before
him,

bhrb mlht gs mri With bounteous knife
fatling's tenderness.

ndd y<%r wySqgynh He stands, serves liquor,

] and gives him drink.

ytn ks bdh He places a cup in his
hand,

krpnm bklat ydh A flagon in the grasp

of his hand.

In this text the sequence of the verbs $5lhm ("to give to eat")
and gy ("to give to drink")30 certainly underscores the
presence of a meat-wine sequence. At the same time, it suggests
that the meat-wine sequence in Ugaritic banquet descriptions
is to be associsted, in one way or another, with the well
attested fixed sequence in parallelism of the verbs lﬁﬁ//§213l
("to eat"//"to drink"). However, the weight one should ascribe
to this association as an explanation for the presence of
this conventional sequence of events in banquet descriptions
is a moot point, to which we will return presently.

A further instance of the meat-wine sequence

26, Translation: H.L. Ginsberg, op. cit., p. 134b.

27. Cf. the contrasting translations of Gaster ( Thespis, p. 192 ) and
Gordon ( Ugarit and Minoan Crete, 1966, p. 72 ).

28. VAB, A: 4-11.

29, Translation: H.L. Ginsberg, op. cit., pp. 135b-136a.

30, Cf. M. Held, JBL 84 (1965), p. 280, n. 45.

31, Cf. idem, Leshonenu 18 (1953), p. 148,
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in Ugaritic banquet descriptions is found in one of the
Rephaim texts.32 The description of the preparation of the

meat is as follows:
tbh alpm ap sin
Eql trm wmri

ilm <glm dt Snt

imr gms 1lim

Following this description,

He slaughters both neat
and small cattle,
Fells bulls together
with fatlings;
Rams (and) one-year-old
calves;
Lambs. ..kids.33

after a brief digression, there

begins a description of the serving of the wine at this banquet:

hn ym ysq yn34...

Behold a day he pours
wine....3?

The same order of events (i.e. order in the
description of events) may be observed in the description
of Utnapishtim's banquet for his workmen36 in the Gilgamesh

epic:37
ana ... uttabbih alEI

asgis immeri umi$amma

siri[3u kurlunnu Samnu u
karanu
umma [nu aSqil] 38 kima mé
narimma

32. IIIRp, B: 12-14.

Bullocks I slaughtered
for [the people];
Sheep I killed every
day.
Must, red wine, oil and
white wine,
I [gave] the workmen
to drink as if it
were river water.39

33, Translation: H.L. Ginsberg, op. cit., p. 134b on the parallel text in

1IAB, 6: 40-43,

34, 1, 17, The description of the serving of the wine continues on to

5 il

35. Tranmslation: C.H. Gordon, Ugarit and Minoan Crete, 1966, p. 142.
Both the text, and Gordon's translation, are cited only partially here.
Although the text is particularly problematic, the meat-wine sequence is

certainly beyond doubt.

36. In this context, it is interesting to note that provisions for the
workmen in the Hittite "Ritual for the Erection of a New Palace" ( A.
Goetze, op. cit., p. 358a ) are listed in the same sequence (i.e. oxen-
sheep- wine ) as that of the foods given to Utnapishtim's workmen.

37. Gilgames XI: 70-73.
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That the meat-wine sequence is attested in
this Mesopotamian bangquet description is especially significant.
Unlike Ugaritic poetry, Akkadian epic is not bound to the use
of parallel words in fixed segquence. Consequently, unlike the
Ugaritic passages, the conventional sequence in the description
of events here may not be dismissed as simply a reflex of the
fixed order of the Ugaritic synonymous pairs lhm//$ty ("to
eat"//"to drink") and lhm//yn ("food"//"wine"). 0  Rather,
both the Ugaritic and Gilgamesh banquet descriptions may be
best viewed as reflections of a conventional literary motif.

It is significant that the Ugaritic-Gilgamesh
correspondence is not restricted to the meat-wine sequence.
An additional affinity may be seen from the somewhat formulaic
quality of the first lines of the Gilgamesh passage under
consideration:

....uttabbih alpl Bullocks I slaughtered
abgi¥ immeri..... Sheep I killed.....

Both Ugaritic and Hebrew employ semantically41
and structurally identical formulae within the context of
banquet (preparation) descriptions. Thus, for example, in both
the Rephaim text and one of the Baal passages quoted above42
we encounter:

tbh alpm ap sin He slaughters both
neat (="bulls")43

TR Sl e e e and small cattle
(="sheep") -

38, The restoration isti (="he drank") offered in R. Campbell Thompson,

The Epic of Gilgamish, 1929, p., 61, is hardly acceptable. The context
requires a verb (first person) describing an action by Utnapishtim

(cf. uttabbil, aSgi§), rather than one describing an action performed

by the workmen (e.g. "they drank", which in any event calls for the form
iStd). Heidel's translation (see n. 39) clearly presumes a restoration
aSqi.

39, Translation: A. Heidel, The Gilgamesh Epic and 0ld Testament parallels,
p. 83.

40, In Ugaritic cf., e.g. I*AB, A: 24-25; IIAB, 4-5: 35-37; SS: 6; IAB, 6:
42-44 (cf, Gilgames VII: 36-37 ).

41. I.e. tabahu=tbh= vnwv ; sagaﬁu— 297 ( cf. M, Held, JAOS 79, 1959, p. 17@);
alpu=alp= WPD ; immeru (=sénu)=sin= jX3 .

42, See above, notes jotes 32 and 10 respectlvely 7

43, Parentheses mine. Ginsberg's more precise translation (see n. 44)
"neat and small cattle" (cf. M. Held, Op. cit., p. 174) should not obscure
the semantic identity of alpu=alp and immeru=sin.
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Further, in Isaiah 22:13, for example, we read:

anpTY 11TW 13100 and behold, joy and
gladness,

IR ©nwl pa 273 slaving oxen and

killing sheep,

1°> minwa w3y YoR eating flesh and

drinking wine.

"Let us eat and
drink™-, for
tomorrow we die".46

nNIn3 In» 2> Inwy1 210K

Such being the case, there should be no fundamental objection
to relating the meat-wine sequence in Gilgasmesh to that found
in the Ugaritic passages already cited, especially the Rephaim
and Baal texts from which the above guotation was taken. For
the latter, like Isaiah 22:13, combine both the "formula" at
issue, and the meat-wine sequence.

Several biblical passages may be viewed along
with this verse from Isaizh as reflections of the meat-wine
sequence in banquet descriptions. Thus, for example, in
Isaiah 25:6 the Lord prepares for the nations

0218w I0wH ...a feast of fat things,
0?Rw Inws a feast of wine on the lees,
o non 01120 of fat things full of marrow,
Qppin 07700 of wine on the lees well
refined.47

Further, when Amos (6:4-6) speaks out against
the excesses of his age, he singles out

those who lie upon beds

. of ivory,

% Dins C20ws

' a and stretch themselves
oniway Sy woniod upon their couches,

44, Translation: see note 11,

45, Note, the exortation to eat and drink (expressed by the infimitive ab-
solute in the cohortative sense; cf. G-K-C, p. 346) is very reminiscent of
the verbatim invitation formula discussed above,

46, Translation: RSV,

47, Ibid.
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and eat lambs from the
flock48,

and calves from the midst
of the stall;

who sing idle songs to the
sound of the harp,

and like David invent for
themselves instruments
of music:

who drink wine in (" from")
bowls,49

and annoint themselves with
the finest oils...>0

In addition to preserving the meat-wine sequence,
this passage from 2mos presents considerable material for the

study of banquet motifs.

like the Keret-Proverbs

passages, it may be treated as a topical unit comprised of

several distinct motifs.

The Amos passage is to be interpreted

not as a hephazard enumeration of popular abuses, but rather
as the description of one elaborate banguet, utilizing several

well attested banquet motifs.

That such is the case may be

seen from a comparison of the various elements in its descrip-
tion with motifs found in banquet descriptions elsewhere.
Thus, the association of the "beds of ivory"/
"couches" with the lavish partaking of meat and wine is
paralleled, to some extent, by a brief feast description in

the Gilgamesh epic:5

Gilgameg ina ekallisu
iS[talkan hidatu

utGlima etluti Sa in[a]

mayal mu$i sallu

Similarly,

Gilgamesh celebrated a joy-

ful feast in his palace.

The heroes lay down, resting

on (their) night couches . >2

the sequence of eating-drinking-

48, Akk>\§§22(g) can have the same meaning; cf. CAD, S, p. 128. Note the
Ugaritic phrase imr bphd (IID, 5:16) "a lamb from the flock" (Ginsberg, op.
cit,, p. 15la). Also note that the sequence ©°%3y - 0773 is analagous
to the sequenc{igggp- <glm d[t] Snt in the banquet description from IIAB,

6: 42-43.

49. Here 2 = "from" as in Ugaritic bks hrg dm :sm (see n. 25). Note the

dittography 7°° *p11»1 for 17>

50. Translation: RSV.
51, Gilgamesh VI:
52, Translation:

l
(&

189-190, (cf. XII:147),
Heidel, op. cit., p. 55 (cf. p. 101 1. 147).
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anointing (with oil) attested in the Amos passage is para-
lelled, for example, by the description of the "civilizing"
repast enjoyed by Enkidu in the Gilgamesh epic:53

ikul aklam Enkidu Enkidu ate bread

adi sebesu Until he was sated;
Eikaram is$ti’am (Of) strong drink he drank
7 assammim Seven goblets.

Samnam ipta$asma He anointed himself with

S i PR o o et ) (6 i 1 [ A N s e ®

Finally, the Amos passage includes notice of
music at the banquet. In the Enutma Elish®> we read that after
the momentous construction of Esagila, the gods assembled and
held a banquet, during (or after) which music was featured.
Parallel instances from Sumerian, 5 Ugaritic,57 Homeric, 58 and
biblical®? literature are not wanting in number.

This passage from Amos has been discussed at
length to demonstrate the principle which has been basic to
the approach followed in this study. That is, passages such
as the banguet descriptions in Keret and Proverbs 9 may be
advantagously viewed as organic topical (or episodal) units.
By comparing passages in related literatures which deal with
the same topic or episode, one is able to isolate the literary
idiom, or repertoire of motifs, associated with that topic.
Once the full range and variety of these motifs is appreciated,
one gains a broader perspective from which to examine a given
topical unit (e.g. a banguet description) in a given literature.

Thus, for example, the banquet unit in Keret,
and that in Proverbs 9, stand out all the more boldly as par-
allel texts once it is clear that these two units employ the
same component banquet motifs (e.g.(l) preparation-invitation
sequence; (2) verbatim presentation of invitation; (3) meat-
wine sequence), and do so in the same order. That is, they
are revealed as structurally parallel banguet descriptions.

53. Gilgamesh II: 15-18, 24. Note the conventional verbatim invitation
formula in 11, 10-14,

54, Translation: Heidel, op., cit., p. 29. For eating-drinking-annointing
in another Mesopotamian banquet description see Adapa Legend, fragment

No. II, 11, 61-65. For Ugaritic see VAB, D: 84-89.

55. Enuma E1i§ VI: 69-77. For a translation see A. Heidel, The Babylonian
Genesis, p. 49,

56. For a Sumerian example see the literature cited in n. 23,

57. C£., e.g. VAB, A: 18-22; IIK, 1-2, 38~42; IID, 6: 30-32.

58, Cf., e.g. Odyssey I: 150-154; VIII: 61-70; IX: 1-11.
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Adopting this perspective, we have at our disposal a structural
criterion with which to analyze a given banquet description
in terms of other such descriptions in related literatures.

The Amos passage above, like the Keret and Pro-
verbs 9 passages, is a topical unit concerned with banguet
description. Further, Amos' banquet description is likewise
a structure built up of individual banguet motifs, all of which
may be considered literary conventions. Yet, it includes three
banquet motifs not present in the Keret-Proverbs 9 passages,
and omits two which are present. Having approached the Amos
passage in terms of its component elements, we are made more
aware of the range of possible motifs, which may be combined
in a variety of ways in different banquet descriptions. That
is, the banquet description in Amos serves to highlight, as it
were, the significance of the Keret-Proverbs 9 phenomenon.
Using the criterion of structural correspondences between
topical units, as well as correspondences between component
motifs, literary affinities may be all the more fully
appreciated.

59, €F¢, e.g. Isa. 5:11, 123 24: 7<9,





